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FILM 


QUARTERLY 


Adalen ’31. 24:1:50 
Alice’s Restaurant. 24:3:15 
All the King’s Men. 24:4:13 
American Film Institute, Crisis at the. 24:4:42 
American Musical, The. 24:3:19 
Anderson, Lindsay. 24:3:17 
Antonio das Mortes. 24:1:27 
Antonioni at Zabriski Point. 24:1:3 
Art in Movement. 24:3:19 
At the “R’’ Movie [poem]. 24:1:2 
Ballad of Crowfoot, The. 24:1:56 
Beauty and the Beast. 24:3:15 
Bertolucci, Bernardo. 24:4:2 
Black God, White Devil. 24:1:27 
Book Notes. 24:3:59 
Bresson, Robert, The Films of. 24:3:17 
British Sounds, 24:2:15 
Callenbach, Ernest. The Ballad of Crowfoot. 24:1:56 
. Finally Got the News. 24:2:61 
. Holy War. 24:2:61 
. Love Story. 24:3:58 
. Quick Billy. 24:3:58 
. Recent Film Writing—A Survey. 24:3:11 
. Reply to, by Glauber Rocha. 24:1:27 
. The Revolutionary. 24:1:61 
. These Are My People. 24:1:62 


. The Unloved One: Crisis at the American Film Institute. 


24:4:42 
. You Are on Indian Land. 24:1:62 
Casebook on Film, A. 24:3:12 
Catch 22. 24:1:7 
Celluloid and Symbols. 24:3:13 
Center for Advanced Film Studies, The. 24:4:42 
Chabrol, Claude. 24:3:17 
Chappetta, Roberta. Adalen ’37. 24:1:50 
Chinoise, La. 24:2:2 
Cinethique. Fernando Solanas. 24:1:37 
Citizen Kane Book, The. 24:3:18 
Clair, René, Four Screenplays. 24:3:16 
Clair, René, in Hollywood. 24:2:34 
Collectionneuse, La. 24:4:34 
Confession, The. 24:4:2, 54 
Confessions of a Cultist. 24:3:25 
Conformista, Il. 24:4:2 
Conrad, Randall. Diaries of Two Chambermaids. 24:2:48 
. Vidas Secas. 24:3:49 
Costa-Gavras. 24:4:2 
Dale, R. C. René Clair in Hollywood. 24:2:34 
Damned, The. 24:4:2 
David Holzman’s Diary. 24:3:16 
Diaries of Two Chambermaids. 24:2:48 
Diary of a Chambermaid (Renoir/ Bufuel). 24:2:48 
Diary of a Mad Housewife. 24:2:61 
Direct cinema (Fred Wiseman). 24:1:17 
Directors at Work: Interviews with American Film Makers. 
24:3:14 
Dreyer, Carl Theodor: Four Screenplays. 24:3:15 
Duet for Cannibals. 24:3:16 
Dwight Macdonald on Film. 24:3:26 
Early American Cinema. 24:3:18 
Eastern Europe. “‘Screen”’ series. 24:3:19 
Editor’s Notebook. See each issue. 
Eisenstein, Sergei.24:3:17 
Expanded Cinema. 24:3:28 


INDEX TO VOLUME XXIV 


Titles of films and books reviewed appear in italics. First reference number 
indicates volume number; second indicates issue number; third indicates 
page. Major topics are also indexed. 


Face in the Crowd, A. 24:4:13 

Farber, Stephen. Flap. 24:1:60 

~ . The Happy Ending. 24:1:57 

— . | Never Sang for My Father. 24:3:57 

- . Man Called Horse. 24:1:60 

- . Movies from Behind the Barricades. 24:2:24 

- —. Myra Breckinridge. 24:2:61 

- . Where’s Poppa? 24:4:60 

Fascism in the Contemporary Film. 24:4:2 

Fellini, Federico: Three Screenplays. 24:3:16 

Fetchit, Stepin [interview]. 24:4:20 

Figures of Light. 24:3:26 

Film and the Liberal Arts. 24:3:12 

Film as Film: Critical Responses to Film Art. 24:3:13 

Film books. See under individual titles, also 24:3:11 

Film Culture Reader. 24:3:12 

Film Director as Superstar. 24:3:14 

Film Essays and a Lecture. 24:3:17 

Film Notes. Eileen Bowser, ed. Museum of Modern Art Books. 
24:3:59 

Filming Works Like This. 24:3:14 

Films in America, 1929—1969. 24:3:19 

Films on the Campus: Cinema Production in Colleges and 
Universities. 24:3:20 

Finally Got the News. 24:2:61 

Fishman, Charles. At the‘‘R” Movie [poem]. 24:1:2 

Flap. 24:1:60 

Frederick Wiseman. 24:1:17 

French Film. 24:3:18 

Fuller, Samuel. 24:3:17 

Gai Savoir, Le. 24:2:8 

Gangster Film, The. 24:3:19 

Garden of Delights, The. 24:4:2 

Genou de Claire, le. 24:2:34 

Germany. “‘Screen”’ series. 24:3:19 

Getting Straight. 24:1:56, 24:2:26 

Gimme Shelter. 24:4:56 

Gindoff, Bryan. Thalberg Didn’t Look Happy. 24:1:3 

Godard, Jean-Luc: An Investigation into His Films and 
Philosophy. 24:3:17 

Godard’s You at Mao.”’ 24:2:15 

Great White Hope, The. 24:3:56 

Griffith and the Rise of Hollywood. 24:3:17 

Griffith, D. W.: The Years at Biograph. 24:3:17 

Hall, Conrad. 24:3:2 

Happy Ending, The. 24:1:57 

Haunted Screen, The. 24:3:18 

Haycock, Joel. Gimme Shelter. 24:4:56 

Heller, Joseph. 24:1:7 

Henderson, Brian. Toward a Non-Bourgeois Camera Style. 24:2:2 

———. Two Types of Film Theory. 24:3:33 

Henry, Buck. 24:1:7 

Higham, Charles. Saint Cinema: Selected Writings by Herman 
Weinberg. 24:3:60 

Hirsch, Foster. Woodstock. 24:3:54 

Hitchens, Gordon. The Way to Make a Future: Glauber Rocha. 
24:1:17 

Hollywood Cameramen. 24:3:14 

Holy War. 24:2:61 

Horizons West: Studies in Authorship in the Western. 24:3:18 

Hospital. 24:1:24 

How to Make Animated Movies. 24:3:14 

Hunt, Dennis, Getting Straight. 24:1:56 

. The Great White Hope. 24:3:56 
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I Married a Witch. 24:2:36 
I Never Sang for My Father. 24:3:57 
Ice Man Cometh, The. 24:4:26 
In the Year of the Pig. 24:1:47 
Investigation of a Citizen Above Suspicion. 24:4:2 
John Willis’ 1970 Screen World Annual. 24:3:19 
Jordan, René. Diary of a Mad Housewife. 24:2:61 
Kazan, Elia. 24:4:13 
Koningsberger, Hans. 24:1:61 
Kramer, Robert. 24:4:26 
Language of Film, The. 24:3:19 
Law and Order. 24:1:22 
Leyda, Jay. Museum of Modern Art Books. 24:3:5 
Little Fauss and Big Halsy. 24:3:16 
Little Theater of Jean Renoir, The. 24:3:51 
Lord Thing. 24:1:58 
Lost Films. Garey Carey. Museum of Modern Art Books. 24:3:59 
Love Story. 24:3:58 
Loving. 24:1:59 
The Lubitsch Touch. 24:3:17 
MacBean, James Roy. The /ce-Man Cometh No More 
(He Gave His Balls to the Revolution). 24:4:26 
- . “See You at Mao.” 24:2:15 
McBride, Joseph and Wilmington, Michael 
Sherlock Holmes. 24:3:45 
McBride, Jim. Stepin Fetchit Talks Back [interview]. 24:4:20 
McWilliams, Donald E., Frederick Wiseman. 24:1:17 
Making and Unmaking of Que Viva Mexico, The. 24:3:18 
Mamoulian, Rouben. 24:3:18 
Man Called Horse, A. 24:1:60 
Mandel, Ellen. Les Vampires. 24:2:56 
Ma Nuit Chez Maud. 24:4:34 
Mellen, Joan. Fascism in the Contemporary Film. 24:4:2 
- . Tristana. 24:2:52 


The Private Life of 


Michels, Robert G. The Strawberry Statement. 24:1:62 
- . WUSA, 24:3:58 
Movies, The. 24:3:19 

Movies: A Psychological Study 
Movies from Behind the Barricades. 24:2:24 
Movies as Medium, The. 24:3:12 


24:3:19 


24:3:19 
A Guide to Cinemati 


Movie Stars, The. 

Moving Image, The: 

Myra Breckinridge. 

Nazism. 24:4:2 

Negative Space. 24:3:26 

Nichols, Mike. 24:1:7 

Notes of a Film Director. 24:3:17 

Nouvelle Vague, La. 24:4:34 

Nulf, Frank. Pirandello and the Cinema. 24:2:40 

One Plus One. 24:2:2 

Pasolini on Pasolini: Interviews with Oswald Stack. 24:3:18 

Penn, Arthur. 24:3:17 

Petri, Elio. 24:4:2 

Petrie, Graham. Eric Rohmer: An Interview. 24:4:34 

Pickford, Mary, Comedienne. 24:3:18 

Pirandello and the Cinema. 24:2:40 

Photographic Theory for the Motion Picture Cameraman 
24:3:14 

Polanski, The Cinema of Roman, 24:3:18 

Political Films. 24:1:27, 37 

Polt, Harriet R. The Wild Child, 24:3:42 


Literacy. 24:3:19 
24:2:61 


Practical Motion Picture Photography. 24:3:14 
Private Life of Sherlock Holmes, The. 24:3:45 
Professional 16/ 35mm Cameraman’s Handbook. 24:3:14 
Prokosch, Mike. The Confession. 24:4:54 
Pursuit of Happiness, The. 24:2:30 
Quick Billy, 24:3:58 
The Real Tinsel. 24:3:14 
Recent Film Writing—A Survey. 24:3:11 
Reich, Wilhelm. 24:4:3 
Renaissance of the Film. 24:3:13 
Revolutionary, The. 24:1:61, 24:2:27 
Rocha, Glauber. The Way to Make a Future. 24:1:27 
Rohmer, Eric [interview]. 24:4:34 
Rossellini, Roberto. 24:3:17 
Rossen, Robert. 24:4:12 
Routt, William. Lord Thing. 24:1:58 
Saint Joan: A Screenplay by Bernard Shaw. 24:3:15 
Salesman. 24:3:15 
Saura, Carlos. 24:4:2 
Shedlin, Michael. Conrad Hall. 24:3:2 
Short Notices (reviews). See each issue 
Signe du Lion, Le. 24:4:34 
Sirkin, Elliot. Loving. 24:1:59 
. Women in Love. 24:1:43 
Smith, Clyde B. In the Year of the Pig. 24:1:47 
Solanas, Fernando. 24:1:31, 37 
Stepin Fetchit Talks Back. 24:4:20 
Strawberry Statement, The. 24:1:62, 24:2:26 
Sweden 1. ‘‘Screen’”’ series. 24:3:19 
Sweden 2. “‘Screen’’ series. 24:3:19 
Stardom, 24:3:19 
Television criticism. 24:4:1 
Thegze, Chuck. Catch 22. 24:1:7 
These Are My People. 24:1:62 
Titicut Follies, 24:1:21 
Toward a Non-Bourgeois Camera Style. 24:2:2 
Tristana. 24:2:52 
Truffaut, The Cinema of Francois. 24:3:18 
Twenty-four Times a Second. 24:3:23 
Two Types of Film Theory. 24:3:33 
Vampires, Les. 24:2:56 
Vidas Secas. 2 
Visconti, Lucino. 24:4:2 
Visconti: Three Screenplays. 24:3:16 
Visconti: Two Screenplays. 24:3:16 
Weekend. 24:2:2 
Weinberg, Herman. Selected Writings, 1929-1970. 24:3:60 
Where’s Poppa? 24:4:60 
Wild, Child, The. 24:3:42 
Wilmington, Michael and McBride, Joseph. The Private Life of 
Sheslock Holmes. 24:3:45 
Wind from the East. 24:2:7 
Women in Love. 24:1:43 
Woodstock. 24:3:54 
Work of the Film Director, The. 24:3:14 
WUSA. 24:4:2, 24:3:58 
You Are on Indian Land, 24:1:62 
Z. 24:4:2 
Zabriskie Point, 24:1:3 
Zeman, Marvin. The Little Theater of Jean Renoir. 24:3:51 
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